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In the World of Concerts and Opera

Street Cries of Two Great
Capitals of the World

London and Paris as Pictured by Vaughan Williams
and Gustave Charpentier; New York

Still Neglected by Composers
By H. E. Krehbiel

Attenspts to give musical delineation
to two of the great and characteristio
elties of the world have recently come

inder the notice of the music lovers
of New York.Lonchon and Paris. A
tMrd, New York, though offering quite
u much characteristic material of the
sttt as its sister capitals, is still neg-
l«ted; but we have heard no com-
>I»int3 on that score. The musical
Itlineator of New York will havo a
irder task than his predecessOrs, for
l will have to give voice to the soul

if the city in a more subtle manner
iban Mr. Vaughan Williams, the tonal
rtiater of London, or Charpentier, the
nmposer of Paris. In Mr. Williams's
'London Symphony" and M. Charpen-
tisr's opera "Louise" there are things
pitdes the sounds which rise from the
itreets of the English and French capi-
Uls, but those sounds an: the obvious
ihings, the things that are definite
and certain in their appeal. There can
ie no guaranty thal the dusk of a
RoTember day in Bloomsbury, the
rloem of veiling night and fog, the fid-
ller ia front of a public house and the
iksbby gentility of the house3 will be
teeognized in the second movement;
kot to Londoners, at Ieast, the cry of
.Sweet lavender! Who'il buy sweet
aTender?" will awaken memories, if
»t of yesterday or yesteryear, at Ieast
rf ehildhood. And when imagination )
¦ Hked to eonjure up in tho music
* yieture of the Thames Embankment
i*«r» is the booming of "Big Ben" in
WtfrtmiBBter Tower to help.
The musicai. etcher of New York
My have Trinity chimes at his dis-
c>ml| but we wonder how many of hi3
aavattrs to_a New York symphony
**&& reeognize the chimes if they
.»«l them imitated? «They are too
teimn town for our mPMons. As for

eries like "Sweet lavender!"
"«J are quite gone into the silences.
*» «eall the fact that we used to
".j a few in our early days, but the
*vf one which occasionally penetrates*».**» study now i9 "Lines?" from the

^..who pt*,ts up clotheslines at fabu-
.*¦ prices from balcony to balcony
«tfee backyard. And he has forgotten
w*amcle wjtn which he used to inter-
.**«. Ia his calling. The old clothes
**«» "I keg'a does!" is become almost
..JWHble and utterly uninterestlng.*¦**.*. two seem to be the last of

/:****ri»«t unless it be that all their

2J*a^* companions have betaken
..Melvts to the Eaat Side, where, we
.*. t»14, life has a less raonotonous
.s -Were colorful aspeot.

Songs of London Venders
wen Jn London the folksong colleet-
*¦ ***«» lamenting that tho street

j*Vwhich used to be the delight of
T**** days, are al! but hushed: and
*«» lamenution ls fully justified.*¦ tie examples which wo have seen
**t*tien, many of them bad the pro-*»» aad beauty of perfect little
2J. "Sweet lavender," for instance,
S^ M Mt*4 from h!» father. &''
***** ssiler, by Arthur Davis, was'

-Jj*fr *f **«H proportloned numbers,
gjj*5"* and melodically:¦^j^^buy V17 sweet blooming lav-

*fVare sixteen full branchea for a*tt»y.
» «H cut from the Witehara Val-

«i~?rV,*t**n fu!1 branches for a

flj"* «tend*d, though less fasdnat-
¦*Bws a njttsical point of view, was
**»f of the vender of gypey-van
*. Bsoordtd (but only fragraenta-
*T Ceell Sharp*
¦^jto of fancy chair*, oasy arm-

hZfL^ * Vr9\tj besket,
.¦MMSV of cbairs.
OSe'^*4' 6on't irtiY.gjjwy yoor chairs and bsskets
..¦.Jsjj',

Buy 'em of the maker.
For we are sons of the jolly basket

makers,
We mean to sell 'em all and make no

more.
Come and buy your parlor rugs tojday,Buy 'em of the maker."

All kinds of street venders or purchas-
era sold and bought all kinds of
things and each itinerar.t class had its
characteristic song: "Young lambs to
sell!" "Primroses!" "Old lead or old
glass!" "Hearthstones!" "Toy lambs!"
"Fish!" ("Mack, '

mack, ma'ckerel!")
"Chelsea buns!" "Cocklcs and mus-
sels!*' London must have been vocal
with cries like these down.,.to the
days of the Georges nt least. Many
of tho cries found their way into
song3.

' Said Miss L. E. Broad-
wood in The Journal of the Folk-Song
Society two years ago: " 'Caller Her-
rin,' the Scottish song, owes its birth to
the Edinburgh *iishwiver>' cry as mln-
gled w'ith the ringing of church bells
at practice. It was Nathar.iel Gow who
made this combination of sounds into a
piece for the harpsichord, and this Lady
Naime used for the air of her song.
. . . Note that Carey's tune to 'Old
lead and old glass!' is the Iatter part of
the 'Lavender' and 'Primrose' cry, still
sung." Henry Carey, who wrote "God
Save the Ki-ag," printed the cries re-
ferred to in a song "Morning Cries, or
the Common Disturbers," in 1740.

Charpentier's Picture of Paris
For the music lover inclined to de-

plore the celebration of harlotry in
"Louise" there is much more allurc-
ment in the picture of Paris which
Charpentier conjures up with his sym-
phonic interludes based on the street
cries of Paris than in his noisy and
rather vulgar celebration of a Mont-
martre festival. We have extracted
most* of the cries from the score of the
opera and give them herewith, so that'
operagoers may recognizo them, for
save the rry of the old clothes man

they are nnintelligible in the perform¬
ances at the Metropolitan Opera House.
Besides, Charpentier makes use of
th«m in the manner of Wagner; they
are the so-callcd "leading motives" in
his opera. One of them, which is word-
less, has not been included becauso. it
has no melodic Value.it is the shrilling
blast of the goatwan'3 pandean pipes,
which must be noticcd, though it may
seera bewildering and unmeaning Ex¬
cept to those who have seen the little
goat li*rds in tho prccincts where chil¬
dren are many. Charpentier's use of
these street cries for artiatie purposcs
was not a new conceit.
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The Pari» atreet cries in "Louise*

When "I/ouiae" waa new at the'Man¬
hattan Opera Houae, thirteen years
ago, we had thia to nay on tho aubject:
"Kven hora M. Charpentier in orijfi-

n*l in execution only, not in plan.

IJU&ae* «

JxPoxxa&^o.
*t(tetft/Ar

^>ita ti A

^.fzUar

S©*».2*"Vr.rtZ©
A**r*/} *»oi

v^ jafaxtaa *wn

(Dar&xjro
Ca***.a?cec.-£ox~ 22enfr"o££-

There is scarcely a public library in
the large cities of Europe and Amer-
ica which does not contaln a copy of
Georges Kastner's 'Los Voix de Paris,'
with its supplement 'Cris de Paris,' a

symphonie humoristique, with its
themes drawn from the cries of the
peripatetic hucksters and street
vendors of the French capital; and, as
if that were not enough, historic
records and traditiona trace the use of
street cries as musical material back
to tho sixteenth century. There seems
oven to have been a possibility that a

'Ballot des Cris de Paris' furnished
forth an entcrtainment, in which the
Grand Monarch himself assisted, for
the court of Louis XIV."

Zulu Melodies

Prof. Boas Vouches for Accu-
racy of Mrs. Burlin's Records

To the Editor of The Tribune.
Sir: ThoBe who read Mr. Krehbiel's

very interesting review of Mrs. Natalie
Curtis Bnrlin's book, Songs and Tales
From the Dark Continent, may bo in¬
terested to have the question as to the
authejrticity of tho Afrlcan musical
records set at rest. Mr. Kamba Si-
mango, the chief contributor to Mrs.
Burlin's book, comes from a part of
Africa whe,ro the blacks far outhumber
the whites and where even in white
settlements there are a large number
of natives. The mission schools are

placed in the mldst of the black popu¬
lation! Though Mr. Simango began go¬
ing to school when he was fifteen years
old, he was not separated from the
life of native Africa, but was in touch.
with it until he came to America. He
met Mrs. Burlin shortly after his ar¬
rival in'this country, when she began
her study of African music with him,
so that he had no opportunity to forget
his native song.s nor the ceremonies
in which he took part. Also the ac-

curacy of memory which may well
seem marvelous to white men who have
relied for generations on written rec¬

ords is not uncommon amopg unlet-
tered races who havo cultivated mem¬

ory as the sole repository of the tra-
ditlonal, ritualistic and religious life
of their people.
Mr. Simango is esteemed a reliable

informant by no less scjentific an au¬

thority than Dr. Franz Boas, professor
of anthropology, Columbia University,
who has been workiing with Mr. Si-
mango. Also phonographic records of
the songs sung by Mr. Simango and
recorded by Mrs. Burlin have been de-
posited with tho department of ethnol-
ogy in the American Museum of Natu¬
ral History, New York.

GEORGE FOSTER PEABODY.
New York, Jan. 20, 1921.

To the Editor of The Tribune,
Sir: I havo rend with interest Mr.

Krehbicra rovlcw of Mrs. Burlin's col¬
lection of Songs and Tales From the
Dark Continent, which is an exeellent
series of songs recorded from the
singing of Madikano Cele, a Zulu from
Nataf, nnd 0. Kamba Simango, a mei
bor of the Vandau tribn of Portuguose
East Africa, Mr. Krchbiel is quite
right in recognizlng in tho singing of
tho Zulu songs tho influence of whito
music, as pointcd out by Mrs. Burlin,
which is undoubtodly due to a great
extent to the close contact of tho Natal
Zulc and the whites and particularly

AMONG THOSE WHO WILL APPEAR IN
CONCERT DURING THE WEEK

Caltmbar for ti)c Current Wtt\
SUNDAY.Aeolian Hall, 3 p. m., concert by tho New York Symphony

.Society; Carnegie Hall, 3 p. m., concert by the Philharmonic So¬
ciety; Times Square Theater, 3 p. m., song recital by Alfonso
Romero, tenor; City College, 4 p. m., free organ recital by Samuel
A. Baldwin; Metropolitan Opera House, 8:30 p. m., "opera concert."

MONDAY.Aeolian Hall, 3 p. m., song recital by Roderick Benton, bary-
tone; 8:15 p. m., piano recital by Bianca KazounofF; Manhattan
Opera House, 8 p. m., Italian opera "Lucia di Lammermoor"; Met¬
ropolitan Opera House, 8 p. m., Italian opera "Zaza."

TUESDAY.Aeolian Hall, 3 p. m., violin recital by Alexander Sahmuller;
8:15 p. m., piano recital by Guido Agosti; Carnegie Hall, 8:15 p. m.,
concert by the National Symphony Orchestra; Manhattan Opera
House, 8 p. m., Italian opera "Qtello."

WEDNESDAY.Aeolian Hall, 3 p. m., piano recital by Winifred Byrd;
Carnegie Hall, 2:30 p. m., concert by the National Symphony Or¬
chestra; 8:15 p. m., concert by thc Detroit Symphony Orchestra;
Manhattan Opera House, French opera, "Manon"; Metropolitan Opera
House, German opera in Englis*h, "Lohengrin."

THURSDAY.Waldorf-Astoria, ,11 a. m., conCert for the benefit of the
New York Maternity Center and Diet Kitchena associations; Aeolian
Hall, 3 p. m., piano recital by Olga Samaroff; 8:15 p. m., song
recital by Nelson lllingworth; Carnegie Hall, 3 p. m., concert by
the New York Symphflfty Society; 8:30 p. m., concert by the Boston
Symphony Orchestra; Manhattan Opera House, 8 p. m., French
opera "Thals"; Metropolitan Opera House, 2 p. m., French opera
"Louise"; 8 p. m., Italian opera "L'Amoro dei Tre Re."

FRIDAY;.Hotel Biltmore, 11 a. m., seventh morning musieaie; Aeolian
HaU, 3 p. m., concert of music by Cyril Scott, by the composer and
Eva Gauthier; 8:15 p. m., piano recital by Dan Jones; Carnegie Hall,
2:30 p. m., concert by the Philharrn"*bnic Society; 8:15 p. m., concert
by the New York Symphony Society; Manhattan Opera House, 8 p. m.,
Italian opera "Jacquerie"; Metropolitan Opera House, 8 p. m., Italian
opera "Rigoletto." N

SATURDAY.Aeolian Hall, 11 a. m., children's concert by the New York
Symphony Society; 3 p. m., piano recital by Ignaz Friedman; 8:15
p. m., piano recital by Wamer Hawkins; Carnegie Hall, 2:30 p. m.,
concert by the Boston Symphony Orchestra; 8:30 p. m., concert by
the Philharmonic Society; Manhattan Opera House, 2 p. m., Italian
opera "La Sonnambula"; 8 p. m., French opera "Faust"; Metropolitan
Opera House, 2 p. m., Italian opera "L'Oracolo" and "Cleopatra's
Night"; 8 p. m., Italian opera "La Forza del Destino."

to the use of the accordion by tho
natives. On thq other hand, his doubts
as to the authenticity and native char¬
acter of the singing of Mr. Simango
are not justlfied by the facts. Mr. Si¬
mango, with whom I have been work¬
ing for a year, haa a keen interest in
the primitive lifo of his people and not
only a rernarkably clear memory of
the incidents of his earlier life and
of the habits of hia people, but also a

very critical mind in regard to his
own knowledge. His use of Chindau
(that is the langijage of the Vandau
tribe) and of Zulu is perfect, and his
familiarity with the smallest details
of the customs of tho tribe is truly
astonishing. He is himself an expert
player on native instruments like the
zanza, and his senso of rhythm is char-
acterlstlo of the African aboriglne's
musical attitude.
Tho readors of Mrs. Burlin's book

may be assured of the genuineness of
tho material sung by Mr. Simango and
of tho palnstaking accuracy of rendi-
tion attained by Mrs. Burlin.

FRANZ BOAS.
Nsw York, Jsn. 18, 1921.

Dickinson's Lecture Recital
Clarence Dickinson's first historicallecture recital in his series at Union

Theological Seminary wiJJ be given onTuesday afternoon, February 1, at 4o'clock. The assisting artists will boInez Barbour, soprano.; Rose Bryant,contralto; Lambert Murphy, tenor;Frank Croxton, bass; Maurice Milcke,violinist; Robert Thrane, violoncellist;Carl Schiitze, harpist, and a mixed
chorus of twenty-five voices. The sub¬
ject, "Church Music and the Concep-tion of God," will be illustrated by the
following program:
Kodusha..Tewlah Temple ServiceVlalln.Anclent Syrlan folkaoriB.0 Wonder Ineffahle. .Vlttoria (1540-1608)Come, Let La Reaaon,

.
M .

Palestrlna (182G-1604)Joseph, Tecder Joseph,
_ .. .

"fourteenth Century Folksont;Behold, I Stand at the Door!.Bach
AUelUla.x.MozartTho Lord Is Risr-n.Rachnianlnoff
LlKht Celeatlal .TachaikowskyUolden Crown .Negro Spiritual1 Mada of My Heart a Tarnpio_O'HaraMaka Va Btrong.,_.NaglorThora Ia No Death....O'Hara

Boster. ..Dlcltlnson
¦o .¦

Scholder Recital Postponed
Owing to an accident to her finger,Miss Harriet Scholder'a piano recital

announeed to take piace at Aeolian Hall
on Friday evening, February 4, has had
to be postponed. The new date will
be announeed shortly.
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'Loheiigrin' Revival
A Feature of Week

AtMelropolitaii|
"Lohengrin," which has not been

:-ung at the Metropolitan Opeia House
for the last four years, will b'j revived
on Wednesday evening. Ifc will be
sung in English, the Corder text re-

vised by Miss Cecil Cowdrey and Sig-
mund Spaeth being used. The cast
announced by General Manager Gatti-
C'aaazza will include Mmes. Easton,
Matzenauer, rTiiTany, Telva, Mellish,
Miriam, Keljogg, Ingram, Arden and
Deveroni and Messrs. Sembach, White-
hill, Leonhardt and Blass. Mr. I'o-
uanzky will conduct. The scenery,
which is entirely nevv, has been de-
signed and painted by Joseph Urban.
The chorus has been trained by Macs-
tro Setti, while the stage management
is in the hands of Samuel Thewman.
The costumes, after the designs of Mr.
Urban, were executed by Mme. Castel-
Bert.
"Louise" will be given at a special

matinee on Thursday when it will bc
sung by Mmes. Farrar and Berat and
Messrs. Harrold and Rothier (first
time here as the Father). Mr. Wolff
will conduct.
Other-operas of the week will be:
"Zaza" to-morrow evening with

Mmes. Farrar, Howard, Egener, Arden,
Ingram and*"Miss Quintina and Messrs.
Crimi and de Luca. Mr. Moranzoni
will conduct..
"L'Amore dei tre Re" on Thursday

evening with Mme. Bori, Messrs. Gigli,
Danise and Didur. Mr. Moranzoni will
conduct.

"Rigoletto" on Friday evening with
Miss Cora Chase, a new American mem¬

ber of the company, making her debut
hei*e as Gilda, and Messrs. Hackett,
de Luca and Mardones. Mr. Moranzoni
will conduct.

"L'Oracolo" and "Cleopatra's Night,"
as a double bill, will be the Saturday
matinee. Thc forme#"will be sung by
Mmes. Bori and Ardten and Messrs.
Chamlee, Scotti, Didur, d'Angelo and
Audisio. Mr. Moranzoni conducting.
"Cleopatra's Night" will be sung by
Mmes. Alda, Ingram and TifTany and
Messrs. Kingston, d'Angelo, Reschiglian
and Audisio. Misses Rudolph and Og¬
den will dance. Mr. Papi will conduct.
"La Forza del Destino" will be the

popular price opera of the week on

Saturday evening with Mmes. Ponselle,
Delaunois and Egener and Messrs.
Criini, Danise, Mardones, Chalmers,
Ananian, Picco, Reschiglian and Bada.
Miss Galli and Mr. Bonfiglio will dance.
Mr. Tapi will conduct.

To-night'a "Opera Concert"
At to-night's "opera concert" Duci de

Kerekjarto, violinist, will play Men-
delssohn's E minor concerto and airs
by Goldmark, Hubay and Sarasate.
Miss Mabel Garrison wil} sing the Mad
Scene from "Hamlct." Miss Rosa Pon¬
selle will sing the Suicidio aria from
"La Gioconda" and the Rondo from "I
Vespri Siciliani." Orville Harrold will
sing Una furtiva lagrima, from
"L'Elisir d'Amore," and Giuseppe
Danise will sing tho Largo al facto-
tum, from "The Barber of Seville."
The orchestra, under tho direction of
Giuseppe Bamboschek, will play Bee¬
thoven s "Egmont" "overture, Grieg's
"Peer Gynt" suito and tho overture
from Offenbach's "Orfeo all Inferno."

-».

Historical Organ Rceitals
Samuel A. Baldwin will give the

first of eight frea historical organ
recitals at City College next Wednes¬
day afternoon at 4 o clock.
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Programs of the Week
Sunday

Carnegie Hall, 3 p. m. Concert by
the Philharmonic Soeiety:
Prelude, choral and fugue.Bach
Symphony Xo. 8.Beethoven
Symphony Pathetlque .Tschalkowsky
^Aeolian Hall, 3 p. m. Concert by the
j£ew York Symphony Soeiety:
The London Symphony.Williams
Concerlo in R flat, for two planos. .Mozart

Guy Maler and Lee Pattison
Acadoinic festlval overture.Brahms
Times Square Theater, 3 p. m. Song

'recital by Alfonso Romero, tenor:
Amarilla, mia bella.Cacclnl
Lasclatemi morlre .Monteverde
Caro laccio, dolce nodo.Casparint
Ah, la paterna mano. ..»,.Verdl
Mexican folksongs (Freguntale a Ias es-

trellas, RI juramento, l^a Mariposa, 111
pajartllo errante), arranged by Hannah
van Vollenhoven.

AUTThrough the Night.Old Welsh Air
Drink to ile Only with Thine Ryea,

old Rngllsh Air
The Thought of You,

Hannah van Vollenhoven
Evening Song (first time),

Hannah van Vollonbnwn
En la Huerta de- Murcia.Laparra
Solea clol Infellz.Laparra
La Partida.Alvarez
Clavelltos .Va,lverde
City College, 4 p. m. Free organ re-

cital by Samuel A. Baldwin:
Sonata In A mlnor.Borowski
Ariosb: My Heart Is Fixed.Bacjb
Conceit lu-Pludo and fugue.Faulkes
HlevajMon, scherzo ...Roueueau
In the Morning; Ase'a Death.Grieg
Intermezzo .Brahms
Fountain Reverle .Fletcher
l**eBtlval toccata .FleUiuer

Monday
Aeolian Hall, 3 p. m. Song recital

by Roderick Benton, barytone:
171a il sale dal Gange.ScarlattlShe Nevor Told Her T.ove.Haydn
Deh, vienl alla llnestra. Mozart
\\ Ithen d L<*lowers.Schubort
The Trout.v.Bchubert
Sapphio Ide..Brahms
A Tlioughl Like Muslc.Brahms
The Disappointed Serenader.Brahms
Ah! Sad My Heart., ., .Tschalkowsky'i'll-? Dews Are Gleamlng.Rublnsteln
0 Stay Thy Pagslng, Golden Moments

Jensen
1 Love Thee .Grieg.Minor and Major.SprossLittle Azure Rings.CameronSing Me a, Sons pf u Lad !hat Ia'Gone
Tha House That Jack Built.HomerAria: Eri tn che macchiavl, frora "Un

Ballo ln Maschera".Verdl
At 8:15 p. m. Piano retital byBianca Kazounoff: .

Toccata and fugue ln D,minor.BaehSonata in Q minor.SckuraannImpromptu ln F mlnor.C-uiubertEtude, Op. 25, Xo. 12; Nooturne, i'p.07., No. 2; Ballade in G minor; Etane,Op. 25, No. 3; Scherzo in C-sharp
minor-.CboplnBeguldilla .Albeniz

Poom.Mana-Zucea
Autuinn.MoazkowskiCaprlce Burlesque.Qabrfloivltsch

Tutesday
Aeolian' Hall, 3 p. m. Violin recital

by Alexander Schmuller, assisted byWillem Mengelberg:
Sonata in V minor, from a manuscriptfound ln Amsterdam (arranged byJullus Roentgen).Lncatelll\\ Mem .Mengelberg at the pianoconcej-to in R minor.MendelssohnAria.<.Max RegerSonata ln A major, Op. 42 (for violinalone) .,.Max Rn..PSerenade Melancholique.TschalkowskyTwo Caprices.E-flat major, (7 major

Paganint-SchmullerIntroduction and- Tarantolla.Sarajate
At 8:15;p. ni. Second niano recital

by Guido Agosti:
Sonate, Op 3. .!..BeothovenPreludos Nos. 1, 6, 13, ic, 22, 24- Ber-

ceuse; Ballade ln A flat.'. .ChopirrBoiiee dans Grenade, Etude sur lesfive notes. DahiwowMelancholy; Oalety... BuaoSScherzo in F mlnor.Paolo'chimerfImpromptu in C minor, the.ne an 1variatlons in B minor-Uuldo Agost!Venesla e Napoll.Gondolfera TarVn*"Ua.*.Llszt
h.<Jtrn»f1S. B*H 8:15 P* m* Concertby the National Symphony Orchestra:Overture, Leonore," No. 71_BeethovenChaconne and Rlgaudon, from "Alin.¦''.
Prelude to "The Afternoon of a vluP*"7
Tone poom, "A Hero's Uto".. ..R.^tnXK

Wednesday
Aeolian Hall. 3 p. m. Piano recitalby "vVinnifred Byrd:

Prelude, Cathedral Englautle, Dansedo Puck Mouvement. DebussvFantaale, Op. 43.
. rE.<£

Three Preludea ...... .7.7.'..c£nnRroica, Feux Folieta, Mazeppa..'.'.' ' Lisz"LonsolaUop, Hungarian Rhapsodie, No ti
u«t

Carnegib Hall, 2:30 p. m. Concert bytha National Symphony Orchestra.Repetition of Wednesday eveninir's
program.
At 8:15 p. m. Concert by the De¬troit Symphony Orchestra:

Overture, "Leonoro," No. 3, Op. 72..
Third Symphony, "Dlvlne Poom," Oo

^

43. in C mlnor. SeriablnConcerto for piano and orchestra. inO mlnor, Op. 22.fiaint SaensMr. Levitzkl
Overture to "Tanuhaouwer".Wagnnr

Thursday ,

Waldorf-Astoria, 11 a. m. Concertfor tho benefit of tho Maternity Centernnd New York Diet Kitchen associa-tions:
Noeturna ln O mlnor; Etudp, Op. 28No. 10 . ClionlnNo-jturne ln V sharp major.

"

Polonalao In A flat major.

B. Robert Schmlta
Slgmund's Love Song.Wagnar

<Jooik<* P. Meader
Oh, Hall of Song, from "Tannhaeuser"

» Wagner
Florenoe Easton

Danse; Clniro do Dunc.Debussv
.Te.ux d'Eau .Ravel
Toccata.^.Salnt-SacnsK. Robert fchmitz
How Shlnes tho Dew.Rubtnsteln
Solveg's Song; Tho First Primroae. .GrtegSongs My Mother Taught Me.Dvorak
Like tne Blossoming Lilac.Brahms

' Ploronco Kaston
Hidderi Teara .Schumann
The Message .Brahms
The Blind 1'lowman.Clarke
My Drearha .Toati

George P. MeaderLontano, Lontano, from "Mcflstofele"
_, _ Arrlgo Bolto

F^orence Eaaton and George F. Meader
Aeolian Hall, 3 p. m. Second recital

of sonatas by Beethoven by OlgaSamaroff, pianist:
Op. 3(1, No. 3, ln I) major.
»p. i. Xo. 2, in G major
Op 10, No 1, in C minor
Op 3 0, No 2, ln F major
Op 13, I'atlietique, in C mlnor.

Carnegie Hall, 3 p. m. Concert bythe New Ydrk Symphony Society:
Two Dances, from tho sixteenth cen¬

tury ballets, "11 Conte Orlando".Molinaro
Gagtiarda .Galllei
Overture, "William Tell".. .Rossini
"Fontana di Roma".ReapighityOverture, "31 BaruiTe Chlozaotte",

Slnigagliai3(ii.farolle-Snrabande. Dance of tho
Children, Dance of the Old Ladies.from "The Venetian Convent" Casella

Symphonic poem, "Juventus".. .De Sabata
At 8:30 p. ni. Concert by the Boston

Symphony Orchestra:
Symphony, No. 1, in C maior_Beethoven
Two Passacagllaa .Cyril Scott
Symphonic suite, "Da Mer".Debussy
Symphonic poem, "Le DJlnns'

Cesar Franck
E. Robert Schmlta

Aeolian Hall, 8:15 p. m. Third lieder
recital by Nelson lllingworth, bary-
tone:
Scotch ballad, "Archibald Douglasa,"

J^oewo
\\ iiit.;r Journey" (A song cycle) (Mul-
ler); Good Night; The Vftne; Frouen

,/Teara: Benumbed; Tlie Linden Treo;
Tho Watercourae; On tbe Rlver; Ret-
rospeet; Reat;. Spring Dreams; Soli-
tude; The Post; The Gray Head: The
ttaven: The Lasl Hope; In tho Village;
Tho Stormy Morning; Jllusion; The
.Jun!.: I'ost; The Inn; Courage; The
Mocls Suna; The Organman... .Sehubcrt.

Fritlay *

At-ofian Hall, 3 p. m. Recital of mu¬
sic by Cyril Scott by the composer and
Eva Gauthier, mezzo-soprano:
Piano.
Dagobah (Caprlce Chlnois)
Twillght of the Y"ar
Tho Garden of Soul Sympathy
Paradise Birds

From "Poema"
Songs.

l.ovely Kind and Kindly Lovinr
COld English, Nlcolaa Breton)In the ,Valley

(Kosamond Marrlott Watson)
Sleep Song (VV. B. Randa)
l.ookliig Back (Chrtatina Rossettl)
A Plcnlc (from the Chinese, H. A. GUea)Pianoforte Sonata-. 4Songs.
Scotch Lullaby (W*alter Scott)
Where Be Going? (Cornlsh Song)
The Now Moon t

(Hosarr.und Marrlott Watson)-The White Knight. (Old French)
Diluc Time (Wait Whitman)

Plan/.{Folksong Treatment)
All Thru the Night
(li-rry Ripe
Rea#Marare (Medltatlon by the Sea)
Pasaa/cagliaPiano.
Sphlnx
Water-Wagtall
Plerro.t Piece, No. 1
Danse Negro
At 8:15, piano recital by Dan Jones:

Varlationa and Fugue on a Theme from
Handel .Brahma

Sonata op. 57.,.....Beethoven
Kreialerlana...Schumann
Aprea une Lecture du Dante.Llsr.t

Fantasia quasl Sonata
Carnegie Hall, 2:30 p. m. Concert

by the Philharmonic Society:
Ov-rture, "The Roman Carnival". .Berltoz
Aria from "Sadko".Rimsky-Korsakoff

Dmitry Dobkin
Aria from "Tosea".Pucclni

Dmitry Dobkin
Suite "Woodlaml Fanciea" . .Victor Herbert
The Swan o£ Tuonela.Sibeltus
"Don Juan" .Strauss
At '8:3 5. Concert by the New York

Symphony Society. Repetition of Thurs¬
day afternoon's program.
Hotel Biltmore, 11 a. m. Seventh

morning musieaie by Mary Garden, so¬
prano; Cyrena Van Gordon, mezzo-con-
tralto, and Arthur Rubinstein, pianist:
O Mlo Fernando (from "Da Favorita"),

,. .
V«r«*

Mlaa Pyrena Van Gordon.
Barcarolle; Mazurka; Polonalae. Op. 6»,* ChopinArthur Rublnateln.
Aria from "l.a Bohcma".Pucclni

Miss Mary Garden.
Should H.» 3Jpbrald....Str H. R, BishopCopae, Beioved.Handel
A Paatoral.CarcyMl«» Cyrena Van Gorfion.
Lover de golell.C. terlangcrTha Swlna;: My shtp and I.R. HahnBereeuse, "Jocelyn'*.Godn.vd

(with ccllo obbllgaU) by G. Caaaini).
Miss Mary Garden.

Khapsody N!l.IJsit
Arthur Kubtnsteln.l-.^s Berccux .>..».,FauraRomanci. Hu«Arictte.*».*Deb«aayMiss Mary Garden,

Saturday
Aeolian Hall. II a. m. Third chil¬

dren's concert by the New York Sym¬phony Society:
(C*attttD«r ra saat aeaas Lm


